autobiography, The Statue Within 3 , 1987 . I deploy block quotes throughout not only on account of Foucault's verbosity, but also to provide context from the quoted works that shorter quotes would not provide.
To begin, The Order of Things. With this book, Foucault takes it upon himself to write a history of the modern sciences that looks beyond the typical progressive narrative.
I am not concerned, therefore, to describe the progress of knowledge towards an objectivity in which today's science can finally be recognized;
what I am attempting to bring to light is the epistemological field, the episteme in which knowledge, envisaged apart from all criteria having reference to its rational value or to its objective forms, grounds its positivity and thereby manifests a history which is not that of its growing perfection, but rather that of its conditions of possibility; in this account, what should appear are those configurations within the space of knowledge which have given rise to the diverse forms of empirical science.
Such an enterprise is not so much a history, in the traditional meaning of that word, as an 'archaeology'. that this set of rules, this episteme, is discontinuous in time; that is, now and again, it will abruptly become an entirely different order. There may be the appearance of continuity across time at the superficial level of ideas, but it is illusory. Ideas owe their existence to a certain epistemological framework and, when it disappears so too do the ideas, to be replaced by new ones which, though seemingly similar, rely on an utterly different conception of the world in their construction. What we see in The Logic of Life, François Jacob's history of heredity and reproduction, is the adoption of Foucault's ideas, but couched in language that will later be reiterated in The
Statue Within (and with a major exception that I will come to later):
For a biologist, there are two different ways of examining the history of his science. Firstly, it may be considered as a succession of ideas, thus involving a search for the thread which guided thought along the path to current theories. This is reverse history, so to speak, which moves back from the present towards the past.
Step by step, the forerunner of the current hypothesis is chose, then the forerunner of the forerunner, and so on. (10) The alternative approach to the history of biology involves the attempt to discover how objects become accessible to investigation thus permitting new fields of science to be developed. It requires analysis of the nature of these objects, and of the attitude of the investigators, their methods of observation, and the obstacles raised by their cultural background. …
There is no longer a more or less linear sequence of ideas, each produced from its predecessor, but instead a domain which thought strives to explore, where it seeks to establish order and attempts to construct a world of abstract relationships in harmony not only with observations and techniques, but also with current practices, values and interpretations. …
Here knowledge works on two levels. Each period is characterized by a range of possibilities defined not only by current theories or beliefs, but also by the very nature of the objects accessible to investigation, the equipment available for studying them and the way of observing and discussing them. It is only within this range that reason can manoeuvre.
This way of considering the evolution of a science such as biology is completely different from the preceding one. There is no longer any question of finding the royal road of ideas, retracing the confident march
of progress towards what now appears to be a solution, using present-day rational values to interpret the past and examine it for pointers to the present. On the contrary, it means specifying the various stages of knowledge, defining the transformations and revealing the conditions which enable objects and interpretations to enter the field of the possible.
As might be expected, Jacob adopts the latter method in The Logic of Life. In that method are the features of The Order of Things, the episteme and its discontinuity, and the quasicontinuous surfaces, but rephrased slightly so that we can recognize in them the features of what Jacob will call in The Statue Within "day science": progressive, martial, and certain; and "night science", with its incertitude and desultoriness.
And, as in Foucault, the significance of the individual shrivels: "The importance of the individual decreases as the number of practitioners increases: if an observation is not made here today, it will most frequently be made somewhere else tomorrow." (11) In The Statue Within, two adjacent passages serve to illuminate the influence of Foucault on Jacob: "I see my life less as a continuity than as a series of different selves-I might almost say, strangers." -the little boy, the adolescent, the medical student, the fighting man, the wreck, the beginner at the Pasteur institute -"All this gang marching in single file." (15) And then:
Recovering each of my past selves takes time and effort. I must concentrate, prepare myself, rather like setting out to visit old longneglected friends. Or, rather, like planning a trip to foreign countries one has not returned to for years. Upon arriving in each country, one has to relearn the geography, the customs, the manners. Each time, one has to devote oneself to the unrelenting observation of existence, in a different texture of space and time. Each time, one must relinquish the habits of the last country before acquiring the habits of the new. Each time one must relearn a particular milieu, particular faces, a particular language. (16) There, in The Statue Within, is visible the influence of Foucault, in a sequence of discontinuous and foreign figures, each with its own perspective and habits. There, too, is that second method of history, now made personal. And, in a way, the subject, the individual, is missing. Instead of a single, solitary self, a big "I", we are presented with fragments. There is, however, a certain unity in The Logic of Life and The Statue Within, and this is where Jacob diverges from Foucault.
The Order of Things ends with the image of "man", the object of the human sciences and a notion which only became epistemologically possible at the beginning of the 19 th century, as "a face drawn in sand at the edge of the sea," (387) an image that emphasizes the transience and impermanence of the objects of knowledge. It is a conclusive image; a period ending one era and initiating another, with no exchange at the threshold, no play of meaning across chapters. As it has been phrased, by analogy with Nietzsche, man is dead. There is no ellipsis. For Foucault, the objects of knowledge disappear completely because the specific construction of knowledge that allows for them to exist changes, with a saltation, to something completely different, replacing the former wholesale and never allowing for old modes of thought to be revisited.
Jacob, whose constant agonizing over annihilation and mortality is a continuous presence in The Statue Within, suggests an alternative in that text and in The Logic of Life. We know that for Jacob former selves never disappear, but reassert themselves at times, revived by familiar sensations and situations. They must be, in some way, in some part, maintained:
And then, how not to see that all these selves of my past life have played the greatest role, and the greater the earlier they came, in the development of the secret image that from the deepest part of me guides my tastes, Taken all together, we find in Jacob's works the Foucauldian idea of discontinuity, at a historical and personal level, but also a purely Jacobian internal essence which is changed and imprinted by each discontinuous era, while maintaining the stamp of all things prior. The structural similarities between the historical in The Logic of Life and the personal in The Statue
Within suggest that we can pull the two together; that, as much as the present Jacob stands at the end of line of selves, he also stands at the end of a line of historical figures, both asserting an influence on his life through their imprint on his internal statue. The scientist, the wreck, the
